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I think this spring will be interesting for us as many
flowers will be appearing early and seasons for some,
like daffodils will be short,
so if you see something that you want to paint, seize the
day, and take plenty of photos.

Message from the Chair
New Year greetings to you all.
Welcome to the new members and we look
forward to seeing you at our meetings.
I hope you have all had a good Christmas with
some time for yourselves and time for a little
painting!

The committee have worked hard to produce a good
programme for the coming year with new names among
the tutors so I hope that there will be something for
everybody.
Sheila continues to give us interesting insights into
colour with Carmine featuring this month. A friend has
lent me a Winsor and Newton catalogue (date unknown)
which lists a half pan of Carmine as costing 1s 9d
(nearly 10p).The most expensive paint in the book is
Genuine Ultramarine at 10s 6d (52p) one that is lost to
us now along with Bistre, Veronese Green, Dragons
Blood and Gallstone.

Forthcoming Workshops
17th jan painting day ‘Flowers and Berries from the winter garden’
21st feb Helen Campbell - her particular technique of painting and how to use

photographs -

This will be a 9.30 for 10.00 start and nee image drawn first. HP Watercolour such as Fabriano
Artistico, Watercolour paints and a Number 3 sized brush (Helen uses a no3 and No 2 rescue brush
and she will have a set of these available on the day for £10) also available will be cards and posters
for you to buy. Limited to 15 attendees

06 mar painting day need to be finished by 3.00 p.m. theme to be announced.
17th april Painting day theme to be announced
15th may
IAPI ‘Undertanding the Flowering Plant limited to 15 attendees
26th June - AGM plus ‘Introduction to Book binding’ Sheila Smith – some simple ways to
bind your own notes into a sketchbook. You will all take home a bound project to use for
future reference.
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17th July Jenny Major ‘So you think you have finished’ Jenny will take us through those
finer points that just complete your image. limited to 15 attendees

21st Aug Painting Day theme to be announced

18th Sept Jeni Neale - painting with gouache - another chance for members to explore
this medium that is making a comeback in botanical painting - no limit to numbers

16th Oct - Sue Vize Coloured pencil and Graphite – for those with no experience Sue will
work through the materials and techniques you need and for those with experience Sue will
offer her extensive knowledge to help you produce a piece of work in this medium - limited to
15 attendees

20th Nov Dianne Sutherland - ‘Preparing a Botanical Study Page’ - Producing a Study
Page is an important aspect of the preliminary work required for producing a piece of
work and it is invaluable for future reference. Dianne will work through this process with us ,
showing how daunting it does not have to be - limited to 15 attendees -

18th Dec – paint a postcard competition

theme to be announced no limit to attendees

As usual if any of the above workshops that have a limited number of attendees
are oversubscibed a draw will take place the month before. Make sure that your
name is on the list so that you can have a place in the draw.
Please send a list of the workshop that you wish to attend , by email, to the
Secretary. Remember your booking is not binding and you can withdraw if you
later cannot attend any of the workshops that you have booked for. The only
thing we ask is that you please let the Secretary know so that your vacant place
can be passed on to the next person on the waiting list. Just not turning up to a
workshop without letting the committee know, is a lost opportunity for another
member who would have liked to have attended and it can also result in you
losing your payment.
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Painting Matters:
We have had some really good
workshops over the past months.
Everyone has come away with
fresh ideas and new techniques
to try out.
Opposite: October 2015some of the members lucky
enough to get a place on the
ever popular Billy Showell’s
workshop – hard work but
worth it!

November was a busy month for the Society.

As you all know
we took on a stand at the Art Materials Live Show at the NEC in
order to promote the Society within the region. Some of the
members helped out each day doing demonstrations and talking to
visitors about our Society. We have booked again for next year and
having done it once we will now know what areas we can improve
on. Many thanks to all those who helped out and especially to Liz
for all her hard work, for being there each day to support and
promote the Society. All in all a very successful few days and
hopefully not only have we been able to increase our profile but we
may have gained some new members along the way
.
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November also saw some of the members
taking a closer look at the botany aspect of the
flower
I.A.P.I. Institute for Analytical Plant Illustration,
took us through a more detailed understanding of
what we were actually trying to portray.
Firstly we had a quick look at how to do scale bars
and the reason why we should add these to our
illustrations. No easy, it was something that
needed a bit of practice.
Then we had a very interesting slide show which
gave an in depth introduction to the structure of
plants. Just to make sure we did not ‘drop off’
Roger kept throwing questions at us to make sure
we were following each section.
Later in the afternoon Roger showed us how to
dissect a flower and use a microscope to get a
more detailed few of the plant. Looking at the
microscopic detail of a plants reproduction system
was quite fascinating, not only the structure but
also the colours as well.
The workshop really emphasized the importance of knowing something about the subject you are painting,
at the very least to make sure you are botanically correct in your portrayal. It also came as a surprise to
many that most of the images that we saw through the microscope turned out to be works of art in their
own right and well worth illustrating just on their own.

December:

Paint a postcard competition . This year’s theme was ‘Christmas House Plants
‘ and the competition was very strong. At the end of the day it was very hard to pick a winner so
we had three. All won a glorious mug -----Oh and the lunch was good too…
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I know you are all dying to know
what the pennies are for - Liz
could just not make up her mind
so we all had to put a penny on
the one we liked most . It was
very hard to choose they were all
so good.

Below some of the other enteries:

We also welcomed Bryan as a new
member. Bryan brought along some
of his equipment and he was able to
take advantage of some advice
from Liz and Jacqui

Everyone was remarkably quiet as they
concentrated on producing their image.
All media was used – graphite, coloured pencil,
water colours, pen and ink - a clear indication
of the varied artistic skills of our members
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Its great to be able to share in a members
success story …….. mmmmm
Beautiful
the following was sent in by Diane Taylor

Dear BSBA members,
The Royal Wolverhampton Newcross Hospital has
selected my photograph Purple Field for display in
the Urgent and Emergency department due to open on
25th November2015.
There were over 300 entries from 68 artists and I
was delighted to have been selected as a runner up.
The photo is used 3 times in the department, once
in the corridor, and again in each of the 2 crisis
rooms.
Working within mental health services for the past
15 years, I have come to appreciate the positive
impact that art, especially images of the natural
world, can have on our health and well being.
The caption beside the work reads.
"I have a love of colour and landscape and use
photography to inform and inspire my botanical
painting.” This cover crop of purple PHACELIA
TANACETFOLIA grows in the Scottish Highlands and is
a source of food and shelter for game birds and
insects"
Diane Taylor

Natures Bounty at Kew.
Another extensive and varied exhibition at the Shirley Sherwood gallery. Work on show is from Kews collection of
botanical art some never exhibited before including work by Indian artists from the Company School. A wide variety
of international paintings, drawings and prints from C18 Ehret to C21 R Pedder-Smith. Fruits, seeds, vegetables
abound in their multi coloured glory. I loved Denise Ramsay's sequence of six paintings of Papaver Orientale
'Brilliant' from bud to seed head, enlarged from life. In particular No. 5 'Fragility' with petals dropping and
discoloured, stamens dying.
Among the unusual were two works by Rosie Sanders of enlarged dandelion clocks, seeds flying - in watercolour but
with a black background in charcoal. Likewise three drawings of a pear by Susannah Blaxill in charcoal on paper.
Immaculate. Seems I am drawn to these large black images.
The simplest but most effective piece in terms of composition was by Daphne Gradidge 'Development of Honesty II'
from flower to seed pod development, fourteen life sized images plus one tiny seed punctuating the end with a black
full stop.
As usual the majority of the works are by women and I was touched to read about Berthe Hoola Van Nooten born in
Utrecht (1817 to 1892) who was stranded in Java following the death of her husband and needed to support her five
children. She took to painting to illustrate a book for the European market showing the rich variety of species she
found but died before enjoying the fruits of her labours. The works were printed by chromolithography a relatively
new technique in 1863.
The exhibition ends 31 January 2016 and is definitely worth visiting in the coming weeks.
Jane Edwards
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SHAPE, PATTERN, STRUCTURE –
Although a contemporary title its ethos is
to reflect the different shapes, patterns
and structures within the plant kingdom

RHS London Botanical Art Show - ….a celebration of botanical art and horticultural masterpieces
from around the world.
The RHS Lindey Hall will host the new RHS London Botanical Art
Show from 26-27 February 2016. This show focuses entirely on
Botanical Art, promoting the world-class Lindley Library collection
and championing the skills of some of the world’s best botanical
artists through a display of unseen work. Last year saw exhibits
from as far away as Thailand, Japan and Australia so you are sure to
experience a truly international show.

What's on_Meet the artists working in our pop-up studio:Learn about their processes, watch them work,
gain tips and advice:Buy a variety of art products.
You will also be able to talk to representatives from a number of botanic gardens, florilegia societies and botanical
art and illustration societies about their work and courses.
COURSES AND WORKSHOPS FOR 2016:
The Royal Horticultural Society are running some interesting course for 2016
not only for planning and planting in your garden but also for other
horticultural related themes. Some of these include:
‘An introduction to botanical painting’ Colin Swinton Wed 6th –Fri 8th April
‘ Botanical drawing using coloured pencil’ Sue Vize Sat 16th & Sun 17th April
‘An introduction to flower and plant photography’ Steve Gosling Fri 27 th May
‘Exploring creative flower and plant photography’ Steve Gosling Fri 29th Sat 30th
July
‘Botanical painting : Pale Flowers’ Colin Swinton Wed14th – Fri 16th September
For further information go to RHS website at rhs.org.uk
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Understanding your
pigments:
In this issue we will be looking at

CARMINE

Powdered carmine pigment
This pigment is derived from a small insect, the cochineal which lives as a
parasite on the prickly pear cactus where it feeds on the plants moisture
and nutrients

These cacti are generally grown on arid marginal lands, places
where no other crops tend to survive. The female insect has no
wings and she swells in size as she fills up with eggs. It is during
this time that the insect produces carminic acid to deter predators
and protect her eggs. This substance holds the dye and can be
extracted to make carmine.
For centuries the basic way to extract the dye has remained the
same. At 90 days old the Cochineal insect is harvested by hand,
being brushed off their host cacti into small baskets, they are then
dried and ground into powder form. It takes approximately 70,000
cultivated insects to produce one pound of dye.

Cochineal was introduced to Europe shortly before the end of the
15th century. For centuries the exact nature of the dyestuff was only
known to the Spanish, who controlled its trade. The use of
“Grana” (grain), as it was cryptically referred to, was used well into
the 1700’s. It was called “Grana” because it resembled a grain in its
size and shape. With the invention of synthetic dyes such as
Alizarin in the late nineteen century the production waned but today
with concerns over artificial food additives cochineal has started to
receive a comeback. It is widely used in the dye industry for food
and clothing.
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Contact:

We’re on the Web &
facebook
To keep up with all the
latest news visit our
social media sites

Chair: Elizabeth Green email: elizgreen@blueyonder.co.uk
Secretary: Sheila Smith email : Sheila-home@live.com
Treasurer: Jacqueline Tomnie email : jtomnie@yahoo.co.uk
Membership : Jacqueline Davies email: jacqui1944@talktalk.net
Web site & facebook: jennifer@leemingjg.fsnet.co.uk

